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“Izmir’in Kurtulusunun 100. Yili Anisina: Baris icin Sanat” Temasi Uzerine...

Guvende ve hayatta kalmak isteyen insan, ¢aglardir yasama alanini korumak
istemistir. Temel amaci tliriint devam ettirmek olmustur. Yine caglar boyunca huzur
icinde yasamak, beslenmek ve lGremek igin insan, dncelikle yaban hayvanlar, zorlu
hava ve cevre kosullari ile miicadele etmis, gecen zaman igerisinde listesine farkl
insan topluluklari ile micadeleyi de eklemistir. Birbirlerinden uzak cografyalarda
kendi iglerine kapanan insan topluluklarinin dilleri birbirinden farklilasmis, aralarinda
ortaya cikan yabancilasma da c¢ozilmesi gereken diger bir tehlikeye dontusmdstdr.
Genisleyen bu cografyalar yeni ve farkh aliskanliklar, inanglar yani kiltirler insan igin
daha iyi kosullar, bolluk ya da ilerleme i¢in ¢ikilan goé¢ yolculuklarinda korku
unsurlarina donlismiustir. Go¢ yollarinda ailelerini, sevdiklerini ve kendisini korumak
zorunda kalan insan ¢ogu zaman vahsi, zalim bir yikiciya dénltsmistir.

Buglin bilim adamlari insanin bilingli davraniglarinin oraninin sadece %10 oldugunu
kanitlamislardir. Yine bu kanit, ¢caglar boyunca insanin insan, doga ve ¢evre ile olan
savasinin da koruma ve hayatta kalma dirtlsu etkisinde bilingsizce gergeklestirilmis
olabilecegini destekler niteliktedir. Simdi, bugin, burada artik insan bilingsiz
davranislarini bilingli eyleme donlstirmek ve glivenli, yasanabilir, mutlu bir diinyanin
sadece baris ile mimkin olabilecegini anlamak i¢cin uyanmali ve bu gercegin farkina
varmalidir.

Gorsel sanatlar, tasarim, mizik, dans, edebiyat, sinema ve tiyatro gibi cokca disiplini
kapsayan sanat, insanin duygu, fikir, felsefe ve deneyimlerini ifade ettigi kiltlrel bir
eylem, bir bi¢im, bir dildir. Bu yil IADCE, 3500 yilhk antik Smyrna, izmir kentinin
kurtulusunun 100.yih anisina “Baris icin Sanat” temasi ile bildiri, sanat eseri ve
performanslarini bir araya getirerek, tim insanliga, doga ve hayvan dostlarina baris
dolu bir diinya igin sanat dolu bir katki saglamayi hedeflemektedir.

Dokuz Eylil Universitesi, Buca Egitim Fakiltesi, Giizel Sanatlar Egitimi Boélimi
tarafindan dizenlenen konferansa katilmaya davetlisiniz. Uluslararasi Sanat ve
Tasarim Konferansi, Performans / Sergisi yaratici zihinlerin sosyal, fiziksel ve cevresel
iyilesmede sanat ve tasarimin dil ve materyallerini nasil kullandigini ortaya koymayi
hedeflemektedir.
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About the Theme “Commemorating the 100" Anniversary of the Liberation of Izmir:
Art for Peace”

For ages, humankind has protected its territory in order to survive and feel safe, so that it
can ensure the continuation of its species. To live in peace, to nourish and to breed, humans
had to struggle with wild creatures, harsh weather and environmental conditions, and
subsequently with different human tribes. Societies living geographically apart from one
another developed different languages, and strangeness to each other became another
perceived danger to be overcome. Broadening geographies, new habits, and beliefs; in short
cultural changes have become elements of fear for communities migrating in order to find
better conditions, prosperity and improvement. The struggle to protect their families, loved
ones and themselves during immigration journeys turned people into savage and cruel
destroyers.

In our current day, science has proven that only 10% of human behavior is conscious. This is
concurrent with the possibility that the human struggle against other humans, nature and
the environment may be an unconscious attempt to protect and survive. Now it is time to
realize that a safe, livable, and happy world can only be created through peace and to this
end, unconscious behavior must be replaced with conscious action.

Art, which is an umbrella term that covers many different disciplines, such as visual arts,
design, music, dance, literature, cinema, and theatre; is a cultural action, a form and a
language which allows humans to express their emotions, ideas, philosophies, and
experiences. This year, in commemoration of the 100th year of the establishment of city of
Izmir which sits in place of the 3500-year-old ancient Smyrna, IADCE aims to make an art-
filled contribution for all those who love humanity, nature and animals.

You are invited to submit an abstract to the upcoming conference organized by the Dokuz
Eylil University Buca Faculty of Education Fine Arts Education Department. The International
Arts-Design Conference aims to explore the ways in which creative minds use performance
and exhibition use the language and tools of arts and design for social, physical, and
environmental betterment.
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izmir'in 100. Kurtulus Yilinda, Sanat iliskileri Agisindan izmir ve Kardigali Hani
izmir and Kardigali Inn in terms of Art Relations in izmir's 100™ Independence Year
Ars. Gér. Cagdas Ulgen, Sanatta Yeterlik / Research Assistant, Proficiency in Arts
Dokuz Eyliil Universitesi / Dokuz Eyliil University

Sanat Uzerine disunce Uretilirken ele alinabilecek yaklagimlardan biri de mekan perspektifi
ile konuya yaklagmaktir. Kaltiirel birikimin duyusal algilanis etkinligi olan sanat bu siirecinin
olusturulmasi ve gerceklesmesinde mekanla iliskilenmektedir. Kent yasaminda sanat, kiiresel
akimlar ve sanatginin igsel dlnyasi kadar igerisinde bulundugu kentin kiltirinden de
etkilenmektedir. Kent, sanatin nedenine, gelismesine ve sonucuna etki eder. Basit anlamiyla
sagladigi geometrik olanaklar ile tretim tiketim iliskisinde oynadigi 6lgilebilir roliin yani sira,
sanat icin gerekli kiiltirel atmosferin olusmasi ile de sanatsal Uretim niteligi saglamaktadir.

izmir, pek cok farkl kiiltiire ev sahipligi yapmis énemli bir liman kentidir. Tarihi ve cografi
nitelikleri sonucunda olusmus izmir kiltiriine ait mekanlar ve mekan kullanim bicimleri,
sanat Uretim tiiketim siireglerini de izmir’e 6zgii bir ritimde olusturmustur. Kardigali Hani 100
yila yaklasan tarihi ve ev sahipligi yapmis oldugu sanat merkezleri, sergi salonu ve bagimsiz
sanatgi atdlyeleri ile izmir de sanat iretim tiketim iliskileri agisindan énemli bir mekandir.
izmir'in  kurtulusunun 100. yilinda; sanat¢li, sanatsever ve eserlerin Kardicali Hani
cercevesinde girdikleri iliskinin arastirilmasi sehirdeki Uretim olanaklarinin ve yapisinin
anlasilmasina katki saglamistir. Sergi mekanlari, sanat Uretim atoélyeleri, etkinlik alanlari ve
bu alanlarin sehrin hem giinlik yasami ile hem de sanat siiregleri ile etkilesimlerini anlamak,
izmir'deki sanat iliskilerinin daha iyi anlasilmasi icin gereklidir. Tarihsel tarama yéntemi ile
mekan (izerine olusturulmus baslica felsefi sorunlar belirtilerek, izmir’'in sanatsal olanaklari
Kardicali Hani (izerinden sorgulanmaya calisilmistir. Bu amacla, izmir'de énemli bir sanat
tiretim, tiiketim ve kiiltiirel beslenme alani olmus Kardicali Hani arastirilarak, izmir’deki sanat
iliskilerinin gerceklesme bigimleri nitel arastirma yontemi ile tartisiimigtir. 100 yillik dogal
siirecinin sonucunda izmir'de olusmus sanatsal iliskilerin gerceklesme seklileri ve bunun kent
yasamiyla iliskisi agiklanmaya calisilmistir. Calisma bu bilgi ve tartismalari bir g¢ikarim ile
sonuglandirmaktan ziyade izmir'de var olmus ve gelecekte olusturulabilecek sanat
iliskilerinin daha iyi anlasiimasini hedeflemektedir.

Anahtar Kelimeler: Sanat, izmir, Kardicali

One of the approaches that can be considered while producing ideas on art is to approach
the subject with the perspective of space. Art, which is the sensory perception activity of
cultural accumulation, is associated with space in the creation and realization of this process.
Art in urban life is influenced by the culture of the city in which it is located, as well as global
trends and the artist's inner world. The city affects the cause, development, and result of art.
In addition to the measurable role it plays in the production-consumption relationship with
the geometric possibilities it provides, it also provides the quality of artistic production with
the formation of the necessary cultural atmosphere for art.

izmir is an important port city that has hosted many different cultures. The spaces and space
usage styles of lzmir culture, which were formed as a result of its historical and geographical
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characteristics, also formed the art production and consumption processes in a rhythm
specific to lzmir. Kardicali Inn is an important place in terms of art production and
consumption relations in izmir with its history of nearly 100 years and the art centers it
hosts, an exhibition hall, and independent artist workshops. On the 100th anniversary of
Izmir's liberation; Researching on the relationship between artists, art lovers, and works
within the framework of Kardigali Inn contributed to the understanding of the production
possibilities and structure in the city. Understanding the exhibition venues, art production
workshops, activity areas and their interactions with both the daily life of the city and the art
processes is essential for a better understanding of art relations in izmir. By specifying the
main philosophical problems created in space with the historical scanning method, the
artistic possibilities of izmir were tried to be questioned through Kardicali Inn. For this
purpose, Kardigali Inn, which has been an important area of art production, consumption,
and cultural nutrition in izmir, has been researched and the realization of art relations in
izmir has been discussed with the qualitative research method. As a result of the natural
process of 100 years, the realization of artistic relations in izmir and its relationship with
urban life has been tried to be explained. Rather than concluding this information and
discussions with an inference, the study aims to better understand the art relations that
have existed in Izmir and can be created in the future.

Keywords: Art, izmir, Kardigali
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Jean-Paul Sartre’in Varolusculuk Anlayisi Baglaminda Sanat ve Baris: Alberto Giacometti

Art and Peace in the Context of Jean-Paul Sartre’s Understanding of Existentialism: Alberto
Giacometti

Merve Kahraman, Yiiksek Lisans Mezunu / Master of Fine Arts Education
Dokuz Eyliil Universitesi / Dokuz Eyliil University

19. yuzyill sonlar ve 20. yuzyll baslari araliginda, edebi fikirler ve felsefe dinyasindaki
dislinceler degismeye baslamistir. Donemin dnde gelen gorislerinden biri olan Varolusculuk
kavrami, filozoflar ve vyazarlar tarafindan bircok kez arastirmalara dahil edilmistir.
Varolugguluk kavrami ile iligkili yayimladigi calismalariyla 6ne ¢ikan yazar-filozof Sartre,
doneminden 6nceki filozoflarin gorislerinden ilham alarak kendi yorumlarini agiklamistir.
Donemin sanatgilari ise degisen kiltiir ve sanat diinyasinda felsefi konulari resimlerine dahil
ederek bu kavramsal ¢erceveyi topluma sunulmasinda 6nemli rol Gstlenmistir.

Bu acidan bakildiginda sanatin insanlara ulagsmasini saglayan sanatgilar toplumun huzur ve
baris ortami icin yenilik¢i sanat Usluplari kesfetmistir. Arastirmada incelenen ve Sartre’in
felsefi gorislerinden ilham alan isvicreli sanatgi Alberto Giacometti, varoluscu duygular ile
eserlerini olusturmustur. Disavurumculuk ve Gergekisticilik akimlariyla iliskilendirilen
sanatcl, soyut figliratif heykelleriyle savastan sonraki insanhgin 6ze varis duygusunu
yansitmaktadir. Yapilan arastirmada Sartre’in  Varolusculuk anlayisi  baglaminda
Giacometti’nin bir dizi heykel ¢calismalari ile 6rneklendirilen Varolusculuk ve Baris kavramlari
actklanmaktadir.

Anahtar Kelimeler: Varolusculuk, Sanat, Baris, Disavurumculuk, Felsefe

Between the end of the 19" century and the beginning of the 20" century, literary ideas and
thoughts in the world of philosophy began to change. The concept of Existentialism, one of
the leading views of the period, has been included in research many times by philosophers
and writers. The writer-philosopher Sartre, who stands out with his published works on the
concept of existentialism, explained his own interpretations, inspired by the views of
philosophers before his time. The artists of the period, on the other hand, played an
important role in presenting this conceptual framework to the society by including
philosophical subjects in their paintings in the changing world of culture and art.

From this point of view, artists who enable art to reach people have discovered innovative
art styles for the peace and tranquility of the society. Swiss artist Alberto Giacometti, who
was examined in the research and inspired by Sartre's philosophical views, created his works
with existential feelings. The artist, who is associated with Expressionism and Surrealism,
reflects the sense of humanity after the war with his abstract figurative sculptures. In the
research, the concepts of Existentialism and Peace, which are exemplified by a series of
sculpture works by Giacometti, are explained in the context of Sartre's understanding of
Existentialism.

Keywords: Existentialism, Art, Peace, Expressionism, Philosophy
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Peace Monuments and The Ideology of The Winner
Prof. Dr. Alexander van Eck / Professor, PhD
[zmir Yiiksek Teknoloji Enstitiisii / [zmir Institute of Technology

The time after the second world war may be characterized as a golden age for peace
monuments, that are usually characterized by a lack of originality, and even a great amount
of kitsch, like a candidate for miss world saying into a microphone that her greatest wish is
world peace. There are basically four different symbols that constitute the basic grammar of
the peace monument: the Globe, the dove, tthe olive branch and human hands.

In my lecture | will show that the provenance of these symbols goes back to classical
antiquity and the bible, were further developed during the Renaissance. An important
example was Amsterdam Town Halls, founded in the year that then 80-years War with
Spain came to an end. On the front pediment we see a large statue of the personfication of
Peace, a woman with an olive branch in her hand, and through the whole building we see
paintings and sculptures that refer to the fruits of peace — prosperity, harmony and safety.
But of course, the Spaniards, who had lost the territory of the Dutch Republic in this war,
and who signed the same Peace treaty, did not feel aany need to erect a peace monument.
We might say that Amsterdam Town Hall was as much a victory monument as a peace
monument.

After the Second World War, the message of Peace Monuments changes, and they represent
an aspiration not to have war ever again, rather than the confirmation that the founder of
the monument has in fact won the war and intends to keep his position of dominance. The
United Nations was the real-world manifestation of that new sentiment — if all nations of the
world work together in one organization, so it was thought, there will be no reason for war
anymore.

The symbol of the United Nations is a globe surrounded by an olive branch, and Picasso
painted the dove that became the symbol of the first convention of the UN, in Paris in 1949.
It is also the time that the symbolism of the human hands becomes prominent — if people
take their fate / the world in their own hands, there will be no more war. As said, these
symbols became a bit overused, and there have been some attempts to create monuments
that have a more contemporaneous feel, either because of their radical abstraction or
through their raw realism.

Keywords: Peace, Victory, Monument, lconography
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Art as Refuge: Resilience, Relationship, Imagination, Hope
Christa Coogan, M.A.
Miinih Miizik ve Tiyatro Universitesi / Munich University of Music and Theater

Unaccompanied asylum seeking and refugee youths are a vulnerable group. They grow up
amidst violence and loss; their journey is dangerous and physically taxing; they must deal
with the absence of their parents and extended families. Yet, researchers who analyze
narratives from such young people highlight the resilience they exhibit in their specific
situations and strategies they employ to assist coping in the new cultural environment of
their guest countries. Both culture-based strategies and strength-based strategies are
investigated and identified. These include walking the tightrope between continuity and
adaptation, developing new areas of group collectivity, adopting a positive and hopeful
outlook, and creating meaning for life situations.

In 2004, then again in 2015, and now in 2022, Germany has been experiencing waves of
refugees entering the country as they escape from the crisis locations of the world. Projects
supported by governmental institutions, by companies, and by individual donors, endeavor
to offer newly arrived people support in a variety of ways. Visual and performing art projects
for, with, and by refugee populations have taken root in all corners of the land, for “art
offers the possibility for self-expression and communication without having to speak directly
about what you have experienced” (Margit Papamakos, Refugio — www.grenzenlos-frei.de).

This presentation will detail and describe several dance and music projects that are based on
creative, artistic approaches and that address and manifest the above-mentioned strategies.
Classes taught in this spirit help to support a sense of belonging through collaboration, build
group community, provide experiences that encourage meaning-making, and reveal a strong
sense of hope.

Keywords: Cross-Border Unaccompanied Refugee Minors, Resilience, Strength-Based
Perspectives, Dance and Music, Creativity
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Doga ile Barigin Farkli Bir Yolu: Yedinci Kita
A Different Way of Peace with Nature: Seventh Continent
Merve Karaadag, Yiiksek Lisans Mezunu / Master of Fine Arts Education
Dokuz Eyliil Universitesi / Dokuz Eyliil University

Toplumsal tarihte birer donim noktasi olarak kabul edilen her gelisme, insan yasamini
kolaylastirsa da ekosistemde yol actigi tahribatlar ve onarilamaz yaralar sebebiyle insanin
dogaya karsi tutumunda degisimlere yol agmistir. insan-doga ve insan-insan bitinligiinin
yine insanin cikarlari dogrultusunda bozuldugu Antroposen Cagi'nda, sanatta dogaya
yonelimler olumlu ve olumsuz yonleri ile sanat eserlerinde ifade edilmektedir. Bu bildirinin
odaginda, 16. istanbul Bienali'ne katilan eserlerden Antroposen Cag’'nda insan ve doga
iliskilerine elestirel yaklasan c¢alismalar ve izleyici lzerinde biraktigi etkiler yer almaktadir.
Bienale katilan 14 sanatgi ve 31 eser degerlendirildiginde, amaglari ge¢misle glinimiiz
arasinda jeolojik ve arkeolojik bir képri kurmak olan sanatgilarin, insan sonrasi diinyanin
yikici etkilerini gozler oniline serdigi gortulmektedir. Antroposen Cagi’'ndaki bu yikici etkilerin
ve insan-doga butinlGgiindeki ayrismalarin dolayli ve dogrudan aktarimi ile izleyicilerin
icinde bulunduklar diinyanin gergekligini fark etmeleri amaglanmistir. Farkindalik sonrasi
ana hedefin ise, insan ve doga arasindaki barisi yeniden temin etmek oldugu
duslinilmektedir. Bu sebeple tiiketim ¢aginin aliskanligi ile dogaya karsi verilen miicadelede
kendi sonuna dogru yaklasan uygarligimizda, sanatin ve sanatgilarin toplumsal ekolojik
bilincin olusmasindaki katkilari ve doga ile barisi yeniden temin etmedeki rolleri yadsinamaz.

Anahtar Kelimeler: Antroposen Cagi, Baris, Doga, Ekoloji, Sanat

Although each development, which is considered a turning point in social history, facilitates
human life, it has led to changes in the attitude of people towards nature due to the
destruction and irreparable wounds it causes in the ecosystem. In the Anthropocene Age,
when the integrity of human-nature and human-human were deteriorated in line with
human interests, the positive and negative aspects of the view of nature in art are expressed
in works of art. The focus of this paper is on the artworks that participated in the 16th
Istanbul Biennial, critically approaching human and nature relations in the Anthropocene
Age and their effects on the audience. When the 14 artists and 31 works participating in the
biennial are evaluated, it is seen that the artists, whose aim is to build a geological and
archaeological bridge between the past and the present, reveal the destructive effects of the
post-human world. It is aimed for the audience to realize the reality of the world they live in,
through the indirect and direct transmission of these destructive effects and the separations
in the integrity of human-nature in the Anthropocene Age. It is thought that the main goal
after this awareness is to re-establish peace between human and nature. For this reason, in
our civilization, which is approaching its end in the struggle against nature with the habit of
the consumption age, the contributions of art and artists in the formation of social-
ecological consciousness and their role in re-established peace with nature cannot be
denied.

Keywords: Anthropocene Age, Art, Ecology, Nature, Peace
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Ege’de Dostlugun Sesi
The Voice of Friendship in the Aegean Sea
Seymen Ozdeniz, Lisans Odrencisi / Undergraduate Student
Dr. Ogretim Uyesi Esin Ugal Canakay / Assistant Professor, PhD
Dokuz Eyliil Universitesi / Dokuz Eyliil University

Milletler varoluslarindan itibaren hem onlari millet yapan kendi kiltiirel birikimlerine sahip
olmuslar, hem de farkh kiltlrlere sahip toplumlar ile temas halinde olmuslardir. Her toplum,
bulundugu cografyada yasamlarini siirdiiren diger toplumlar ile sosyal, kiiltlirel ve daha pek
¢cok acidan karsilikli etkilesim yasamistir. Tark ve Yunan toplumlari ylzyillardir birbirlerine
komsu olan ve birbiriyle i¢ ice gegmis kiltlrlere sahip olan iki millettir. Ege kiyilarinin iki
komsu Ulkesinin insanlarinin fiziksel goérindmleri, yeme-igme kultlrl, sosyal yasam
anlayislari, mizikleri ve danslarinin birbirine ¢ok benzer oldugu goriilmektedir. Konu ile ilgili
alanyazin taramasinda 1923 vyilinda gergeklestirilen Nifus Mibadelesi ve Miibadele’nin
etkilerinin ele alindigi akademik c¢alismalara rastlanmaktadir. Bu ¢alismada ise miibadele
déneminde vyasananlarin muizikle iliskisi kurulacak, Tirk ve Yunan toplumlarinin
sirdurdikleri ortak yasamin ardindan icinden gectikleri zorlu donemlerin mizige
yansimalari, iki toplumun ortak miuzik begenilerinden ortaya ¢ikan sarki 6rnekleri Gizerinden
aciklanacaktir.

Anahtar Kelimeler: Tiirk-Yunan Mzigi, Rembetiko, Tlrk-Yunan Dostlugu

Since their existence, nations have both had their own cultural heritage that makes them a
nation, and have been in contact with societies with different cultures. Every society has
experienced mutual interaction with other societies living in its geography in terms of social,
cultural and many other aspects. Turkish and Greek societies are two nations that have been
neighbors to each other for centuries and have intertwined cultures. It is seen that the
physical appearance, eating and drinking culture, understanding of social life, music and
dance of the people of the two neighboring countries of the Aegean Sea coast are very
similar to each other. In the literature review on this subject, academic studies are found in
which the effects of the Population Exchange and Population Exchange carried out in 1923
are discussed. In this study, the relationship between what happened during the exchange
period and music will be established. At the same time, the reflections of the difficult
periods that the Turkish and Greek societies went through after the common life they went
through, will be explained through the song samples that emerged from the common music
tastes of the two societies.

Keywords: Turkish-Greek Music, Rembetiko, Turkish-Greek Friendship
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Phokaia’nin Ekonomi, Kiiltiir ve Giizel Sanatlara Katkilari
Phokaia's Contributions to Economics, Culture and Fine Arts
Kiymet Dirican, Doktora Ogrencisi / PhD Student
Dokuz Eyliil Universitesi / Dokuz Eyliil University

Foca kasabasi 6. ve 7. ylzyilda oldukg¢a etkili deniz ticaretini gelistirmislerdir. Clinkii Foga
deniz ticaretinde basta Marsilya ve ispanya’ya olmak lizere Smyrna Kérfezi’'nin kuzeyinde
olmasi nedeniyle denizcilere ulasim kolayligi saglamistir. Anadolu’dan Ortadogu’ya giden
onemli ticaret yolu durumuna da gelmistir. Hermos’un ¢ok yakininda bulunan Foca kasabasi;
maddi, sanatsal ve manevi mallarin degisim hizmetinde bulunmustur. Yunan sanat ve ticari
zanaatlari dogu ile karsilikli etkilesim icinde olmustur. Lidya-Pers imparatorluklarinin ticaret
yolu Phokaia’yl 6nemli bir noktaya getirmistir. Phokaia’nin etki alani Klazomeai, Colophon,
Teos, Lebedos ve Erythrai ve batida Midilli adasidir. Bu ada, Phocaea ve Lesvos arasindaki
madeni para anlagsmasini kabul ederek Phocaean para sistemini kabul etmistir. Phokaialilarin
bastigl sikkelerde; Zeus, Hera, Herakles ve Hermes, arka yizinde griffon, fok, boga ve
kogbaslari vardir. Phokaia tim glcini Bati Akdeniz’e yonelterek kendilerine 6zgu
kolonizasyonu ilerlettiler. Herodot (I, 163) kaynaginda: Phokaialilar, uzun deniz yolculuklarina
cikan Helenlerin ilkidir. italya’da Po’nun deltasindaki Adria bdlgesini ve Endiiliis’te Tiren-
Etruria, iberya-ispanya ve Tartessos topraklarini kesfetmislerdir. Phokaia, giineydogu
kiyilarina ve Afrika kiyisi boyunca gelisen deniz ticaretini glivence altina almak icin Korsika’da
Alalia sehrini kurmuslardir.  Phokaialilar, Antik Pelasg kenti Pyrgoi’ye yayillmislar ve
Paestum’un yakinlarinda Hyele-Velia sehrini kurdular. Bu sehir Xenophanes, Parmenides ve
Zenon ile gelisen okulun sehridir. Yunan kultlra Velia’dan Paestum’a, Palinuros’a yayilmistir.

Homeros’un Odysseia destaninda Phokaia kiyilarinda Orak Adasi denizcileri ¢ok etkiledigi
yazilmistir. Herodotos’un arkaik dénemde soziinl ettigi surlara yapilan kazilarda ulasilmistir.
1991 yilinda da tiyatro bulunmustur. Arastirmalar sonucunda Phokaia’da Kybele Kilti vardir.
Athena tapinaginin kuzey yoninde Liman kutsal alaninda ve ayrica adalarda Kybele tapinak
alanlari bulunmustur. Phokaia Athena tapinagi, iyonlulara aittir. Uygarligin gelismesine
katkida bulunan Phokaia, glizel sanatlara, kiiltlirel, ekonomik ve ticari etkileriyle dnemlidir.

Anahtar Kelimeler: Phokaia, Deniz Ticareti, Kiiltlir ve Sanat

The town of Foga developed very effective maritime trade in the 6th and 7th centuries.
Because Foca provides ease of access to seafarers in maritime trade, mainly to Marseille and
Spain, as it is located in the north of Symyrna Bay. It has also become an important trade
route from Anatolia to the Middle East. The town of Foca, which is very close to Hermos;
provided the exchange of material, artistic and spiritual goods. Greek arts and trades
interacted with the east. The trade route of the Lydian-Persian empires brought Phokaia to
an important point. Phokaia's sphere of influence is Klazomeai, Colophon, Teos, Lebedos and
Erythrai and the island of Lesbos in the west. This island adopted the Phocaean monetary
system by accepting the coin agreement between Phocaea and Lesvos. On the coins minted
by the Phokaians; Zeus, Hera, Heracles and Hermes, on the reverse side are griffon, seal, bull
and ram heads. Phocaea directed all their power towards the western Mediterranean,
advancing their unique colonization. In Herodotus (I, 163): Phokaians are the first of the
Hellenes to go on long sea voyages. They discovered the Adria region in the delta of the Po

14



oz EVL

o . 4 2. ULUSLARARASI SANAT - TASARIM KONFERANSI, PERFORMANS VE SERGISi ﬁ
% : 8-9 Eyliil, 2022 P o]
2" INTERNATIONAL ARTS - DESIGN CONFERENCE PERFORMANCES & EXHIBITION BUCA EGITIM

September 8- 9 2022 FAKOLTESI

in Italy and the Tyrrhenian-Etruria, Iberia-Spain and Tartessos lands in Andalusia. Phocaea
founded the city of Alalia in Corsica to secure the thriving maritime trade to the southeast
coast and along the African coast. The Phocaeans spread over the Ancient Pelasg city of
Pyrgoi and founded the city of Hyele-Velia near Paestum. This city is the city of the
flourishing school with Xenophanes, Parmenides and Zeno. Greek culture spread from Velia
to Paestum to Palinuros.

In Homer's Odyssey epic, it is written that Orak Island on the shores of Phokaia greatly
influenced the sailors. The walls mentioned by Herodotus in the archaic period were reached
during the excavations. In 1991, the theater was found. As a result of the researches, there is
the Cybele Cult in Phokaia. Cybele temple were found in the harbor sanctuary to the north
of the temple of Athena and also on the islands. The Phokaia Athena temple belongs to the
lonians. Phokaia, which contributed to the development of civilization, is important to fine
arts, with its cultural, economic and commercial effects.

Keywords: Phokaia, Sea Trade, Culture and Art
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Avrupa Yeni Klasikgilik Sanatinda Napolyon Bonapart ve Barisin Alegorisi
Napoleon Bonapart in European Neoclassism Art and The Allegory of Peace
Can Cobanoglu, Doktora Ogrencisi / PhD Student
Dokuz Eyliil Universitesi / Dokuz Eyliil University

Modern Fransa'nin kurucusu ve tarihin biiylk fatihlerinden birisi olan Napolyon Bonapart,
katildigi 6nemli savaslar ve bu savaslardaki zaferlerinin sonucu olarak Fransa halki icin
kurtarici ve barig getiren olarak da anilmaktadir. Savas i¢cin hem karsit hem de bitlncil bir
anlam tasiyan baris kavrami agisindan Napolyon Bonapart Avrupa sanat tarihinde tuval
resmi, gravir ve heykel gibi gorsel sanatlarin farkh alanlarinda 6nemli eserlere konu
olmustur. Eserlerde Napolyon ve baris temasi genellikle soyut ya da ruhsal bir anlamin somut
veya maddi bicimler araciligiyla temsil edilmesi anlamina gelen alegori kavrami ile islenmistir.
Bu calisma kapsaminda Yeni klasikcilik doneminde baris ve zafer kavramlarinin alegorik
figlirler ile islenen eserlerin bicim ve icerik yoninden degerlendirilmesi hedeflenmistir.
incelenen eserlerde baris kavrami genellikle zeytin dali ile tasvir edilirken zafer kavrami ise
tahta gecme anlami tasiyan tag ile iliskilendirilmistir. Bununla birlikte Napolyon’un baristiric
bir glic anlaminda savas tanrisi Mars olarak betimlendigi gozlenmistir.Anahtar Kelimeler:
Napolyon Bonapart, Baris, Alegori, Neoklasizm

Anahtar Kelimeler: Napolyon Bonapart, Baris, Alegori, Yeni Klasikgilik

Napoleon Bonaparte, the founder of modern France and one of the great conquerors of
history, is also known as the savior and peacemaker for the people of France as a result of
the important wars he participated in and his victories in these wars. In terms of the concept
of peace, which has both an opposite and a holistic meaning to war, Napoleon Bonaparte
has been the subject of important works in different fields of visual arts such as canvas
painting, engraving, and sculpture in European art history. In the works, Napoleon and the
theme of peace are usually handled with the concept of allegory, which means the
representation of an abstract or spiritual meaning through concrete or material forms. In
this study, it is aimed to evaluate the works processed with allegorical figures of peace and
victory concepts in the Neoclassicism period in terms of form and content. In the works
evaluated, the concept of peace is usually depicted with an olive branch, while the concept
of victory is associated with the crown, which means enthronement. However, it has been
observed that Napoleon is depicted as Mars, the god of war, in the sense of a pacifying
power.

Keywords: Napoleon Bonaparte, Peace, Allegory, Neoclassicism
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Sanat ve Baris iliskisi Perspektifinde Hayao Miyazaki Filmleri
From the Perspective of the Relationship Between Art and Peace, Hayao Miyazaki Films
Ars. Gor. Cagdas Ulgen, Sanatta Yeterlik / Research Assistant, Proficiency in Arts
Dokuz Eyliil Universitesi / Dokuz Eyliil University

Kendini ifade araci olarak sanat, insanlarin distince ve duygularini dil engelini asarak
aktarabilen gicli bir aractir. Bu niteligi ile sanat geometrik ve zamansal mesafeleri asabilme
potansiyelini barindiran bir olgudur. Farkli kiltlir ve topluluklarin birbirlerini anlamasi,
siddetin ve dolayisiyla savasin en énemli nedenlerinden biri olan 6teki diigmanhgini ortadan
kaldirarak c¢atisma ve anlagmazliklara son verebilme potansiyeline sahiptir. Bu noktada
yetiskinlerden c¢ok genclerin ve cocuklarin tikettigi canlandirma (animation) filmleri
gelecegin bariscil bir sekilde olusmasi konusunda énemli bir etkiye sahiptir.

Hayao Miyazaki savas ve getirdigi olumsuzluklar pek ¢ok farkl ¢alismasinda konu edinmis,
Diinyaca Unlii Japon canlandirma yénetmenidir. ikinci diinya savasi sonunda kiiciik bir
¢ocukken bombalanan bir yerlesimden ailesiyle kagmak zorunda kalan Miyazaki, savas ve
savas sonrasl yikimi ve atom bombalarinin Japonya’ya atildigi donemi yasamis bir sanatgidir.
Hayao Miyazaki’'nin baris sdylemini izleyiciye aktarmak icin filmlerinde kullandigi anlati
yontemleri, Ruzgarli Vadi (1984), Porco Roso (1992), Prenses Mononoke (1997) ve Yiriyen
Sato (2004) filmleri basta olmak lizere cesitli eserlerindeki olay, sahne ve karakterler aracihgl
ile gosterge bilimsel yontem kullanilarak ele alinacaktir. Miyazaki eserlerinde barigin dnemini
savasin yikimini gostererek isaret etmistir, pastoral manzaralar ve dogal giizelliklerin yani sira
eserleri blylk savas makineleri ve bombalama sahneleri icermektedir. Savasin insanlari ve
cevreyi disurdigd durumun korkunglugunu sakin ancak gigli sinematik bir dil ile anlatan
yonetmen eserlerinde barisin 6dneminin izleyicide olusmasini hedeflemektedir. Filmlerinde
doga ve insanlarin yasam alanlarinin yikimi kadar savasa dahil olan kisilerin i¢ diinyalarinda
yasadiklari acilar ve donlsim de gosterilmektedir. Miyazakinin baris yanlisi disinceleri
samimi ve ilgi ¢ekici bir hale getirerek izleyiciye aktarmaktadir. Kullandigi anlati yollarinin
anlasilmasi ile benzer anlatilari olusturmak isteyen yonetmenler igin yol gosterici ¢ikarimlar
elde edilmistir. Miyazaki’nin filmlerinin pek ¢ok acgisindan biri olan, baris yanlisi tutumu
aktarma bigimi detayh bir sekilde ele alinarak yénetmenin filmlerinin daha iyi anlagilmasina
da katki saglanmistir.

Anahtar Kelimeler: Hayao Miyazaki, Anime, Baris

Art as a means of self-expression is a powerful tool that can convey people's thoughts and
feelings by overcoming the language barrier. With this feature, art is a phenomenon that has
the potential to transcend geometric and temporal distances. Understanding each other
through different cultures and communities has the potential to end conflicts and
disagreements by eliminating the enmity the other, which is one of the most important
causes of violence and therefore war. At this point, animation films consumed by young
people and children rather than adults have a significant impact on the peaceful formation
of the future.
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Hayao Miyazaki is a world-renowned Japanese animation director who has dealt with the
war and its negative effects in many different works. Miyazaki, who had to flee with his
family from a bombed settlement as a young child at the end of the Second World War, is an
artist who has lived through the war and post-war destruction and the period when the
atomic bombs were dropped on Japan. The narrative methods Hayao Miyazaki uses in his
films to convey the discourse of peace to the audience through the events, scenes, and
characters in his various works, especially in the films Windy Valley (1984), Porco Roso
(1992), Princess Mononoke (1997) and Walking Castle (2004). The indicator will be handled
using the scientific method. Miyazaki has highlighted the importance of peace in his works
by showing the destruction of war, in addition to idyllic landscapes and natural beauty, his
works include large war machines and bombing scenes. The director, who tells the horror of
the situation that the war has brought down on people and the environment, with calm but
strong cinematic language, aims to bring the importance of peace to the audience in his
works. In his films, as well as the destruction of nature and people's living spaces, the pain,
and transformation of the people involved in the war are shown. Miyazaki's peace-loving
thoughts are conveyed to the audience by making them sincere and interesting. With the
understanding of the narrative paths he uses, guiding inferences have been obtained for the
directors who want to create similar narratives. Miyazaki's way of conveying the pro-peace
attitude, which is one of the many aspects of his films, has been discussed in detail,
contributing to a better understanding of the director's films.

Keywords: Hayao Miyazaki, Anime, Peace
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Gerhard Richter’in Savas Dénemi Uretimlerinin Belirsizlesme Estetigi Baglaminda Analizi
Analysis of Gerhard Richter's Wartime Productions in the Context of Uncertainty Aesthetics
Odr. Gor. Dr. Cosqu Ates / Instructor, PhD
[zmir Yiiksek Teknoloji Enstitiisii / [zmir Institute of Technology

Savas, toplumsal ve bireysel belirsizlik atmosferi yaratan bir karaktere sahiptir. Tarihsel
olarak incelendiginde, insanligin iyilesmesi adina yaratilan kaotik ortamlarin sorumlusu
olarak degisken formlarda gorilir. Bu savas formlarindan biri de yikici anlamina ragmen
sanatsal olarak yapici goriinlise sahip bir izlenim icinde olusudur. Sanatcgilar olumsuz olan
durumlari ters gevirerek insanhgin iyilesmesine katki sunmustur. Bu baglamda ¢alismada,
Diinya savasi zamanlarina taniklik eden bir sanatgl olan Gerhard Richter’in dénemsel algi
degisimleri sonunda gelisen ve degisen biling-zihin yapisi ile sanatinin nasil bicimlendigi
arastirilmistir. Richter’in sanatinda anadil olan resim (pentiir), fotografik imajlarla destekli,
karmasik ve ¢ogunlukla butinlesik bir anlatiya sahiptir. Sanatgi, genel olarak bu bicemsel
tutarsizhg tutarli formlarla ifadelendirmis, savasin ruhsal izlerini de gerek bicimsel gerek
iceriksel olarak bu tutarhlikla bicimsel belirsizlesme estetiginde bir araya getirmistir.
Fotografik (Foto imge) resimlerdeki figirler, flulasma (muglakhk artisi) bicimsel soyutlastirma
ile soyut fikri distindlrirken degradeli alan resimlerindeki salt soyut yaklasimlarin, durumsal
bosluk hissi yéniinden kaygi verici oldugu gézlemlenmistir. ikisinin sentezindeki absirditenin
ise belirsizligin zirvesini verdigi gdzlenmistir. Bu durumun hissi bile savasin kaosunu anlamak
icin gerekce olabilir. Bu yaklasimlarla sanatginin yapitlarini olustururken belirsizlesme
yontemlerine nasil degindigi, bicim icerik iliskisinde kompozisyon kurgusu ve plastik dili nasil
yorumladigi incelenerek arastirma konusu yapilmistir.

Anahtar Kelimeler: Sanat, Belirsizlik, Algi, Gorlint(, Savas

War has a character that creates an atmosphere of social and individual uncertainty. When
examined historically, it is seen in variable forms as responsible for chaotic environments
created in the name of humanity's recovery. One of these war forms is the formation of an
impression with an artistically constructive appearance, despite the destructive meaning.
Artists have contributed to the healing of humanity by turning negative situations upside
down. Artists have contributed to the healing of humanity by turning negative situations
upside down. In this context, in the study, Gerhard Richter, an artist who witnessed the
times of World War, studied how his art was formed with a consciousness-mind structure
that developed and changed at the end of periodic changes in perception. The painting
(pentur), which is the mother tongue in Richter's art, has a complex and mostly integrated
narrative, supported by photographic images. In general, the artist expressed this stylistic
discrepancy with consistent forms, and he combined the spiritual traces of the war both
formally and contextually with this consistency in the aesthetics of formal Deconstruction. It
has been observed that while the figures in photographic (Photo image) paintings suggest an
abstract idea with formal abstraction, the increase in ambiguity (blur), purely abstract
approaches in gradient field paintings are alarming in terms of a sense of situational
emptiness. It has been observed that the absurdity in the synthesis of the two gives the peak
of uncertainty. Even the feeling of this situation can be grounds for understanding the chaos
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of the war. With these approaches, how the artist touches on ambiguity methods when

creating his works, how he interprets compositional fiction and plastic language in the
relationship of form and content, has been examined and made the subject of research.
Keywords: Art, Uncertainty, Perception, Image, War
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“Peace, is Just a Word”: The Transformative Power of Socially-engaged Art
Prof. Dr. Karen Keifer-Boyd / Professor, PhD
Penn Devlet Universitesi / Penn State University

Eurythmics songwriters-singers-musicians, Annie Lennox and Dave Stewart, on their Peace
Tour performed “Peace is Just a Word.” The song’s lyrics express a desire for inner peace
and concern about humans exploiting the world’s resources. | visualize the lyrics with “JUST”
in all caps to call attention to just societies addressing injustices and suggest the paradox of
“just” in reference to words, “just a WORD.” Clearly words matter as speaking, reading, and
writing are main forms of communication. Images and actions, also, powerfully
communicate. People are the medium in socially-engaged art. Characteristics of socially-
engaged art actions are typically collaborative, participatory as co-creators of
knowledge/understandings/experiences, interactive, dynamic, multivocal, dialogic,
transformative, reciprocal, reflexive, and prioritize care, empowerment, and social justice.
My contribution to the conference theme of “Art for Peace” in celebration of the 100th
anniversary of the liberation of Izmir is to inspire socially-engaged art from discussing many
examples of socially-engaged art.

Keywords: Participatory Art Pedagogy, Eco-Social Justice Art, Affect, Agency, Embodiment,
Inclusion, Intersectionality, Belonging, Worlding
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Familiarizing Children with Contemporary Polish Music through Arts and Educational-
Artistic Project

Dog. Dr. Gabriela Karin Konkol / Associate Professor, PhD
Stanislaw Moniuszko Miizik Akademisi / Stanislaw Moniuszko Academy of Music

How to get young people interested more deeply in music? What kind of activities may support the
listeners' conscious music perception? How to encourage students to familiarize themselves with
New Music pieces?

Music perception, as one of the forms of music-related activities conducted in music lessons at
schools, has been of concern to methodologists and music teachers for some time now. The
conviction that the task of introducing students to art music and expanding their knowledge of
musical repertoire requires that methodologists and practitioners of music education adopt an
innovative approach to the search for new and effective methods of putting this form of musical
activity in practice.

One of the innovative ideas is my educational artistic project entitled "The World of New Music —
Artists Well-Known and Unknown," whose aim is to familiarize the students with a selection of works
by 20th- and 21st-century Polish composers, to encourage them to re-listen to the compositions and
to discover other contemporary musical pieces referred to as New Music. The project covers a
concert and a scientific study. The subject of research is the reception of New Music in 5th and 6th
graders based on a selection of works by Polish composers in the light of diversified didactic
activities. The concert program consists of five pieces: Swinging Music (1970) for clarinet, trombone,
double bass and piano by Kazimierz Serocki; the first two sketches from Three Sketches for Harp
(1972) by Witold Szalonek; Dream Bird (1980) for accordion and percussion by Zbigniew Bargielski,
and Interactions for Musicians and Children (2020) by Maksym Kalinowski. The main aim of the
presentation of each piece is the stimulation of the children’s musical and non-musical imagination.
The “tools” with which the students are familiar, such as movement/dance, drawing, poetry or
multimedia presentations, are meant to open up a whole new realm — the realm of New Music.

The activities described in the author's own concept are aimed at the preparing students for the
reception of art music, particularly the pieces by 20th- and 21st-century Polish composers. It is my
hope that the author's idea will give you hints about answering the questions posed in the
introductory part.

Keywords: Contemporary Polish Music, Music Perception, Arts, Educational Artistic Project
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Okul Oncesi Cocuklarin Miizige iliskin Algilari
Preschool Children’s Perceptions about Music
Ars. Gor. Dr. Asli Kaya / Research Assistant, PhD
Mugla Sitki Kocman Universitesi / Mugla Sitki Kocman University

Bireyin muziksel gelisiminin anne karnindayken seslere tepki vermeye baslamasi ile basladigi
sOylenebilir. Dogumdan sonra da ¢ocugun seslerle olan iligskisi ve dolayisiyla muzige iligkin
gelisimi sarkilar dinleyerek, mirildanarak, dans ve oyunlarla, yeni 6grendikleri ile zamanla
zenginleserek yasami boyunca devam eder. Kiiglk yaslardan itibaren miuziksel bir gevre
icinde bulunan ¢ocuklar dil gelisimi, duygusal, sosyal ve psikomotor gelisim agisindan saglkh
bir gelisim gostermektedir.

Bu arastirmanin amaci; ¢ocuklarinin muzikle ilgili farkindalklarini arttirmaya yonelik olarak
hazirlanan mizik 6gretim programinin ¢ocuklarin muzige iliskin algilari tGzerindeki etkilerini
ortaya ¢ikarmaktir.

Arastirmada kontrol grupsuz deney deseni kullaniimistir. Arastirma deseninde bagimli
degisken anaokuluna devam etmekte olan 5 yas ¢ocuklarinin muzige iliskin algilari, etkisi
incelenen bagimsiz degisken ise mizik 6gretim programidir. Yapilan calismada deney
grubuna; 6grenim gordukleri kurumun 6gretim programina ek olarak arastirmaci tarafindan
hazirlanan 10 haftalik mizik 6gretim programi uygulanmistir. Mizik 6gretim programinda
yer alan etkinlikler aktif 6grenme vyaklasimi ile c¢ocuklarin miuzige iliskin algilarinin
gelistirilmesinin yani sira yaratici dislinme becerilerinin de gelistiriimesi hedeflenerek
planlanmistir. Programda yer alan ana hedefler ¢cercevesinde “calgl ve calgi cesitlerini bilme,
mizisyen kavramini bilme, kendini yaratici yollarla ifade etme, miziksel ortamda bulunma”
hedeflerine yonelik etkinlikler olusturulmustur.

Arastirmanin calisma grubunu Mugla Sitki Kogman Universitesi Giindiiz Bakim Evi’nde 2019-
2020 Egitim-Ogretim Yil I. Yariyilda 5 yas grubunda 6grenim gormekte olan 13 6grenci
olusturmaktadir. Katilimcilar; on-test ve son-test Olclimlerine katilmalarinin yani sira derse
devam kosulu da goz 6niinde bulundurularak segilmistir. Arastirmanin verileri arastirmaci
tarafindan gelistirilen yapilandirilmis gortisme formu kullanilarak toplanmistir. Ayrica
cocuklardan mizik ve mizisyenin kendisi icin ifade ettiklerini resmetmesi istenmistir. Sozel
verilerin analizinde analiz yapan kisinin glivenirliginin hesaplanmasi igin gériismeyi yapan
arastirmacinin veri kodlama glivenirligine bakilmistir.

Okul o6ncesi donemde 0Ogrenim goérmekte olan g¢ocuklarin muzikle ilgili farkindahklarini
arttirmaya yonelik olarak gelistiriimis olan mizik 6gretim programi kapsaminda yapilan
etkinliklerle 6grencilerin mizik ve mizisyen kavramina yonelik algilarinda olumlu yoénde
degisikliklerin meydana geldigi sonucuna ulasiimistir.

Anahtar Kelimeler: Okul Oncesi Dénem, Miizik Egitimi, Muzige iliskin Alg

It can be said that the musical development of the individual begins when he begins to react
to sounds while in the mother's womb. After birth, the child's relationship with sounds, and
therefore his development of music, continues throughout his life, enriching with time by
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listening to songs, humming, dancing and games, and what he has learned. Children who are
in a musical environment from an early age show a healthy development in terms of
language development, emotional, social development and psychomotor development.

The aim of this research is to reveal the effects of the music education program prepared to
increase the awareness of children about music on children's perceptions of music.

Experimental design without control group was used in the study. The dependent variable in
the research design is the perceptions of 5-year-old children attending kindergarten
regarding music, and the independent variable whose effect is examined is the music
education program. In the study, 10-week music education program prepared by the
researcher was applied to the experimental group in addition to the curriculum of the
institution they studied. The activities in the music curriculum were planned with the active
learning approach, aiming to develop children's perceptions of music as well as improving
their creative thinking skills. Activities were created within the framework of the main
objectives in the program, "knowing the instrument and types of instruments, knowing the
concept of musician, expressing oneself in creative ways, being in a musical environment".

The study group of the research consists of 13 students in the age group of 5 who are
studying at Mugla Sitki Kogman University Day Care Center in the first semester of the 2019-
2020 Academic Year. Participants were selected by taking into consideration the pre-test
and post-test measurements as well as the attendance requirement.

The data of the study were collected using a structured interview form developed by the
researcher. In addition, the children were asked to paint what the music and the musician
meant to them. In order to calculate the reliability of the analyzer in the analysis of verbal
data, the data coding reliability of the interviewer was examined.

It has been concluded that positive changes have occurred in the students' perceptions of
the concept of music and musicians with the activities carried out within the scope of the
music education program, which was developed to increase the awareness of children about
music in preschool education.

Keywords: Preschool Period, Music Education, Perception of Music
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Okul Oncesi Dénemde Dalcroze Yaklagimli Miizik Derslerine Yonelik Ogretmen Gozlemleri
Teacher Observations on Music Lessons with Dalcroze Approach in Preschool Period
Ezgi Tamcan, Yiiksek Lisans 6grencisi / Graduate Student
Prof. Dr. Banu Ozevin / Professor, PhD
Dokuz Eyliil Universitesi / Dokuz Eyliil University

Toplumun bir parcasi olan birey diinyaya geldigi andan itibaren dis diinyaya karsi tepkiler
vermeye ve ilk egitimlerine ailede baslamaktadir. Paylasilan 6zel yasantilar, genetik faktorler
birlestiginde ¢ocuk igcin en etkin kurumun da aile oldugu gorilir. Mizik ise daha anne
karninda bireyin hayatina giren bir olgudur. Mizik egitimi de ayni sekilde ilk 6nce ailede
baslamalidir ¢linkii gocugun algilama dizeyinin en ylksek oldugu déonemler erken yaslardir.
Kendini ifade edebilme, estetik duygulara sahip olabilme, kiltirel birikim, dil becerisi ve
bilissel-sosyal beceriler gibi insan hayatinda bulunan 6nemli unsurlar sanat ve mizik
egitimiyle olusmaktadir.

Egitimin ilk basamagl olan okul Oncesi egitim kurumlarinin amaglari, c¢ocuklari, belli
alanlarinda yetistirmek degil, ¢ocugun fiziksel, sosyal, duygusal, bilissel gelisiminin
saglanmasina yonelik olmalidir. Ayni sekilde bireyin gelisimine olumlu katkilar saglayan mizik
egitimi de bu kurumlarda ¢ocugu egitme yollarindan biri olarak verilmektedir. Fakat okul
oncesi egitimde miuzik egitiminden beklenen hedefler gesitli etkenler sebebi ile her zaman
tam anlamiyla gergeklestiriiememektedir.

Okuloncesi egitim kurumlarinda mizik etkinlikleri planlanirken c¢ocuklarin, 6zellikleri,
ihtiyacglari ve hazir bulunusluk dizeyleri dikkate alinmalidir. Daha sonra ¢ocuga ve gruba
uygun amaglar, etkinlikler belirlenmelidir. GUnlimize kadar sire gelen egitimde yontem
tartismalari, mizik egitiminde de varligini geleneksel yaklasimlar ve glincel yaklasimlar olarak
sardlirmdastdar.

Felsefesi insan bedenini ¢ok iyi akortlanmis bir mizik aletine dontistiirmek olan Emilé Jaques
Dalcroze (1865-1950), hareket vyoluyla miuzigi 6grenme ve yasama yontemi olan
“Eurhythmics” metodunu gelistiren isvecli mizisyen ve mizik egitimcisidir. Metodun
birbirine esit oneme sahip Uc¢ temel 6gesi vardir: Eurhythmics, kulak egitimi-solfej ve
dogaclama. Dalcroze’a gore bu (¢ 6ge birlikte ele alindiginda, bir mizisyen icin eksiksiz mizik
egitimini olustururlar.

Okul 6ncesi dénemde miuizik 6gretmenlerinin bilgileri 6grencilere sdyleyip, ezbere temeller
atmaktansa var olan gilincel yaklasimlari kullanarak ders planlari mimkindir. Bu ¢alismada
O0zel bir okul o6ncesi kurumunda 3-6 vyas arasindaki o6grencilerle bahsedilen giincel
yaklagimlardan bir tanesi olan “Dalcroze Methodu”na uygun ders planlari hazirlanmis ve
ogrenci gozlemleri kaydedilmistir.

Anahtar Kelimeler: Miizik Egitimi, Okul Oncesi Dénem, Dalcroze Metodu

The individual, who is a part of the society, starts to react to the outside world and his/her
first education in the family from the moment he/she is born. When shared special moments
and genetic factors are combined, it is seen that the most effective institution for the child is
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the family. Music, on the other hand, is a phenomenon that enters the life of an individual
even in the womb. Music education should also start in the family first, because the child's
perception level is the highest in the early years. Important elements in human life such as
expressing oneself, having aesthetic feelings, cultural accumulation, language skills and
cognitive-social skills are formed by art and music education.

The aims of pre-school education institutions, which are the first step of education, should
be aimed at ensuring the physical, social, emotional and cognitive development of the child,
not raising children in single area. Likewise, music education, which contributes positively to
the development of the individual, is given in these institutions as one of the ways of
educating the child. However, the goals expected from music education in pre-school
education cannot always be fully realized due to various factors.

Children's characteristics, needs and readiness levels should be taken into account when
planning musical activities in preschool education institutions. Then, goals and activities
suitable for the child and the group should be determined. The debates on method in
education, which have continued until today, have continued their existence in music
education as traditional approaches and current approaches.

Emilé Jaques Dalcroze (1865—1950), whose philosophy is to transform the human body into
a well-tuned musical instrument, was a Swedish musician and music educator who
developed the "Eurhythmics" method, a method of learning and living music through
movement. The method has three equally important elements: Eurhythmics, ear training-
solfeggio and improvisation. Taken together, these three elements, according to Dalcroze,
constitute the complete musical education for a musician.

Lesson plans are possible by using current approaches rather than teaching the information
to the students and laying the foundations by heart in the pre-school period. In this study,
lesson plans were prepared in accordance with the "Dalcroze Method", which is one of the
current approaches mentioned, with students aged 3-6 in a private preschool institution and
teacher observations were recorded.

Keywords: Music Education, Preschool Period, Dalcroze Method
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Modern Fliit Teknikleri Agisindan Solo Fliit “Sa-na-ne” Eserinin incelenmesi
Analysis of the “Sa-na-ne” for Solo Flute in terms of Extended Flute Techniques
Dr. Ogretim Uyesi Secil Soytok Nalcaci / Assistant Professor, PhD.
Manisa Celal Bayar Universitesi / Manisa Celal Bayar University

20. yuzyil itibariyle besteciler mizigin daha 6zgirce ifade edilmesi gerektigi ve mevcut
tekniklerin yetersiz kaldigi fikrinden yola g¢ikarak muzikte yeni arayis ve farklilar bulma yoluna
gitmislerdir. Boylelikle galgilarin sinirlarini zorlayarak kapasitelerini genisletmis ve modern
calma tekniklerinin (extended techniques) ortaya g¢ikmasina olanak saglamislardir. Modern
teknikler, klasik teknikten farkl olarak olagan disi ses tretme, alisiimisin disinda ¢alma ya da
soyleme becerisi olarak aciklanmaktadir. 20. yizyildaki genel durumla paralel olarak flitte de
ses, tini ve teknik imkanlar bakimindan gelismeler gérilmustir. Flitteki modern teknikler tini
degisimleri, ses degisimleri, cokseslendirme (polifoni) teknikleri ve atak teknikleri olarak dort
kategoride gruplandiriimistir. 1930’lu yillardan glinimize modern teknikler iceren ¢ok sayida
flit eseri bestelenmistir. Bu arastirmada Tiirk besteci ve akademisyen ilke Karcilioglu’nun
solo fllt icin besteledigi “Sa-na-ne” adli eseri modern flit teknikleri agisindan incelenmis ve
flit egitiminde kullanilabilirligi degerlendirilmistir. Arastirmada “Sa-na-ne” adh eserin fllt
egitimcilerine ve Ogrencilerine tanitilmasi, bu eser araciligiyla modern fliit tekniklerinin
Ogretilmesi ve eserin Ulkemiz flit programlarinda yer almasini saglamak amaglanmistir.
Arastirma nitel bir c¢alismadir. Verilerin analizinde dokiiman incelemesi yontemi
kullanilmistir. Elde edilen bulgulara gore “Sa-na-ne” adli solo fliit eserinin tini degisimleri
haric¢ diger ¢ kategorideki modern flit tekniklerinden érnekler icerdigi gértlmustir. Eserde,
ses degisimleri tekniklerinden glissando ve mikroton, ¢okseslendirme tekniklerinden ses
kullanimi; atak tekniklerinden ise perde sesleri, kurbaga dili, pizzicato ve hecelemeye ait
pasajlar bulunmaktadir. Bu li¢ kategoride yer alan modern fliit tekniklerinin 6zellikle tini
degisimleri kategorisinde yer alan tekniklere gére daha kolay oldugu dislintlmektedir. Bu
dislinceden yola cikilarak “Sa-na-ne” adli eserin modern tekniklerin 6gretilmesi amaciyla flit
egitimi dagarina dahil edilmesi 6nerilmistir.

Anahtar Kelimeler: Modern Flit Teknikleri, FIGt Egitimi, Sa-na-ne

As of the 20th century, composers have sought new quests and found differences in music,
based on the idea that music should be expressed more freely and existing techniques are
insufficient. Thus, by pushing the limits of the instruments, composers extended the
technical capacities of many instruments and enabled the emergence of extended
techniques. Extended techniques are explained as the ability to produce unusual sounds,
play or sing unusually, unlike the classical techniques. In the 20th century, the timbre,
sound effects and technical possibilities are developed in flute performance. The extended
flute techniques are grouped into four categories as timbre changes, voice changes,
polyphony techniques and attack techniques. Since the 1930s, many flute works containing
extended techniques have been composed. In this research, “Sa-na-ne” for solo flute by
Turkish composer and academician ilke Karcilioglu was examined in terms of extended
techniques and its usability in flute education was evaluated. Also, it was aimed to introduce
"Sa-na-ne" for solo flute to flute teachers and students, to teach extended flute techniques
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through this piece, and to ensure that the piece is included in the flute programs. The
research is a qualitative study. Document analysis method was used in the analysis of the
data. According to the findings, it has been seen that "Sa-na-ne" for solo flute contains
examples of extended flute techniques in three other categories, except for timbre changes.
In the piece, there are glissando and microtone from voice change techniques, sing and play
from polyphony techniques, key click, flutter tongue, pizzicato and spelling passages from
attack techniques. It is thought that the extended flute techniques in these three categories
are easier than the techniques in the category of timbre changes. Based on this idea, it has
been suggested that the piece "Sa-na-ne" for solo flute be included in the flute education
repertoire in order to teach extended flute techniques.

Keywords: Modern Flute Techniques, Flute Education, Sa-na-ne
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Ne isin Var Disarida? Giizel Sanatlar Egitimi Ogrencilerinin
Ders Disi Etkinliklere Katilim Durumlari

What Are You Doing Outside? The States of Fine Arts Education Students’ Attendance to
Extracurricular Events

Dr. Ogretim Uyesi Evin Erden Topoglu / Assistant Professor, PhD
Aydin Adnan Menderes Universitesi / Aydin Adnan Menderes University

Universiteler, bireylere yalnizca 6gretim programlari araciligiyla akademik bilgilerin verildigi
kurumlar degil, ayni zamanda kisilerin kendilerini ders disinda da sosyal, kiltlrel, sportif,
bilimsel ve egitsel pek cok alanda gelistirebilecegi olanaklarin sunuldugu 6grenme ve
arastirma ortamlaridir. Bu bakimdan, lniversite egitimi stireci 6dnceki okul yasantilarindan
farkh olarak 6grencinin kendi 6grenmesini diizenlemede daha 6zglir oldugu bir donemdir.
Yapilan bazi arastirmalar 6grenmenin 6gretim programindaki derslerle sinirli olmadigina ve
ogrencilerin ders disi etkinliklere katiimlarinin sosyal entegrasyon (Wilcox, 2006), bilissel
gelisim, potansiyel gelisimi, akran etkilesimi (Anzivino ve Rostan, 2017, s. 185; Kuh, 1993;
Kuh, 1995) gibi konularda etkili olduguna vurgu yapmaktadir. Bu arastirma, ¢ogu boélimden
farkh olarak alanlari geregi sosyal ve kiltirel ortamlarda aktif olarak yer almasi beklenen
glzel sanatlar egitimi bolimi miuizik ogretmenligi ve resim-is 6gretmenligi programi
o0grencilerinin ders disi zamanlarini nasil degerlendirdikleri ve Universite yasantisinin
sundugu etkinliklere katilim durumlarini, bu durumlari etkileyen faktérleri ve etkinliklerden
beklentilerini incelemeyi amaglayan bir tarama c¢alismasidir. Bu nedenle, mevcut arastirma
egitimin niteliginin arttirlmasina olan katkisi bakimindan 6nem tasimaktadir. Calisma
grubunu Aydin Adnan Menderes Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi
Boliminde 6grenim goéren 149 6grenci olusturmaktadir. Arastirmanin verileri kisisel bilgi
formu ve ders disi etkinliklere katilim anketi aracihgiyla toplanmistir. Verilerin
¢O6ziimlenmesinde ylizde, frekans ve aritmetik ortalama gibi betimsel istatistiksel analizlerle
birlikte agik uglu sorular igin igerik analizi uygulanacaktir. Arastirma bulgular literatir
dogrultusunda tartisilacaktir.

Anahtar Kelimeler: Giizel Sanatlar Egitimi, Mizik Egitimi, Resim-is Egitimi, Ders Dis
Etkinlikler, Katiim Durumlari

Universities are not only institutions that give individuals solely academic information via
their curriculums but also learning and studying environments that offer individuals to
improve their social, cultural, sportive, scientific, and educational aspects with through
extracurricular activities. Hence undergraduate period differs from prior school experiences
in respect to students’ freedom and regulations on their own learning. In some research, it is
emphasized that learning is not limited by the courses in the curriculum and the effects on
students’ attendance to extracurricular activities to social integration, cognitive
development, potential development, peer interaction (Anzivino ve Rostan, 2017, s. 185;
Kuh, 1993; Kuh, 1995). This study is a survey that aims to investigate how preservice music
and art teachers, who are expected to attend extracurricular activities, spend their times off
the course, the state of these students’ attendance at events that are offered by the
university life, the factors that affect these states, and their expectations on these events. In
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this sense, the present study is important regarding the contribution to enhancing the
quality of education. 149 preservice music and art teachers who gather education from
Adnan Menderes University Faculty of Education Department of Fine Arts attended the
study. Personal Information Form and Survey of Participation in Extracurricular Activities
were used in order to gather data. Percentage, frequency, and arithmetic mean will be used
for data analysis. In addition, content analysis will be used for open ended questions. The
findings will be discussed in the light of the literature.

Keywords: Fine Arts Education, Music Education, Art Education, Extracurricular Activities,
Participation Status
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Oryantalist Ressamlarin Géziinden izmir
Izmir through the Eyes of Orientalist Painters
Prof. Dr. Semra Das¢i / Professor, PhD
Ege Universitesi / Ege University

Bircok kiltlrin izlerini tasiyan ve yizyillar boyunca islek bir liman kenti olarak sayisiz konugu
agirlayan izmir, hi¢ kuskusuz sayisiz resme de konu olmustur. Konuklarin gesitliligi kadar
betimlemelerin cesitliligi de dikkat c¢ekicidir; kimi zaman yagliboya bir tabloda, bir kitap sayfasinda,
kimi zaman da bir seyahatnamenin icinde ya da bir eskiz defterinde hayat bulmustur. 17. ylzyilda
onemli bir ticaret merkezi olma yolunda ilerleyen izmir, bu tarihten itibaren resim ve graviirlerde
daha sik yer almaya baslamis, 19. ylizyilda kente gelen yabanci ziyaretciler ve buna bagli olarak kenti
farkli yonleriyle ele alan gériiniimler sayica artmugtir.

Eskiye dayanan tarihi ile bir acik hava miizesi gériinimiindeki izmir, antik kalintilari, kent halkinin
etnik ve dinsel gesitliligi, giyim tarzi, gelenekleri, tarim Urinleri, ¢arsilari ve sokaklari mektuplarda,
glnliklerde, tablo ve gravirlerde kendini sikgca gdstermistir. Atdlyelerinin disina ¢ikarak seyahat
etmeye baslayan, konu zenginligi disinda renk ve isik farkhliklarini kesfetmek isteyen 19. yizyil
ressamlari gezdikleri yerleri resim dili ile anlatmislardir. izmir kenti bu anlamda, aralarinda kadin
ressamlarin da bulundugu sanatgilar icin oldukca elverisli bir ortam sunmus, ressamlarin gozlem giici
ve teknik ustaliklari ile gecmise ait gortinidmler kalici sanat eserlerine donlsmiustiir. Bu eserler
sanatsal acidan tasidiklari degerin yaninda, kentin tarihi ile ilgili bilinenlere yenilerini eklemeleri
bakimindan da énemlidir. izmir’i farkli yonleriyle ele alan arastirmacilar icin gdz ardi edilemeyecek
essiz bilgiler sunmaktadir.

Anahtar Kelimeler: izmir, Smyrna, Ressam, Gezgin, Oryantalizm

Izmir, which has hosted countless visitors as a bustling port city for centuries and bears the
imprints of diverse cultures, has surely been depicted in a great deal of art. The variety of
descriptions is equally impressive as the variety of visitors; they have occasionally come to
life in an oil painting, a book page, a travel journal, or a sketchbook. Izmir started to appear
more frequently in paintings and engravings after it began to develop into a significant
trading hub in the 17th century. Since then, the city has witnessed an increase in the number
of foreign visitors in the 19th century, as well as in the number of works that deal with the
city in various ways.

Izmir, which looks like an outdoor museum with its ancient history, has frequently been
depicted in letters, diaries, paintings and engravings with its ancient ruins, the ethnic and
religious diversity of the city's inhabitants, clothing customs, agricultural products, bazaars,
and streets. The 19th-century artists described their locations using the language of painting
as they began to venture outside of their studios in search of color and light changes in
addition to the richness of their subjects. In this manner, Izmir has created a highly
welcoming climate for artists, especially female painters, and thanks to their keen eye for
detail and technical prowess, the painters have transformed historical views into enduring
works of art. In addition to their artistic worth, these works are significant in that they
provide new details to those already known about the city's history. Researchers studying
Izmir from all angles cannot ignore the unique knowledge it presents.

Keywords: izmir, Smyrna, Painter, Traveller, Orientalism
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Sanat Terapisiyle Ergenin Kendisiyle Barigmasi
Adolescent's Reconciliation with Himself with Art Therapy

Stindiis Adem, Yiiksek Lisans Mezunu / Master of Guidance and Psychological Counseling
Education

Dokuz Eyliil Universitesi / Dokuz Eyliil University

Ergenlik, cocukluk ile yetiskinlik arasindaki gegis donemidir. Bedensel, zihinsel, sosyal
alandaki gelisim yaninda duygusal degisimin ve gelisimin yogun olarak yasandigi donemdir.

Ergenlikte benligin gelisimi; kendini tanima, anlama ve kendi yargilarini olusturmasi siireci
ancak ergenin gevresiyle kurdugu iligskiler baglaminda mimkinddr. Bu iliskiler yardimiyla
olumlu benlik saygisini kazanmasi, kendisiyle barismasi gelisim siirecinin nihai hedefidir. Bu
gelisimsel krizin atlatilmasi, ergenlerin grup icinde kendi duygularini tanimalari, ifade
etmeleri, 6tekinin duygusunu dinlemeleri onlara taniklik yapmalari ile kolaylasir.

Terapide sanatin kullanilmasi, i¢sel olanin disa ¢ikmasina hiz katar. i¢ diinyamiza alinan tim
yasantilar, algilar dis dlinyayi algilayisimizi etkiler. Sanatla terapi ile i¢sel malzemeler simgeler
yoluyla disa vurulur.

Bu calismanin amaci; sanatla terapi grup uygulamalarinin 15-17 arasindaki ergenlerin
duygusal farkindalk ve benlik gelisimlerine olan etkisinin incelenmesidir. Katilimcilara amag
ve icerikle ilgili bir tanitma ve tanisma toplantisi yapilmis, gonlli olan sekiz kiz 6grenci ile
haftada bir, her biri yliz yirmi dakikadan olusan on iki oturum resim, miizik, edebiyat, tiyatro,
hareket ve dans unsurlarinin kullanildig1 psikoterapétik bir grup uygulamasi yapilmistir. Her
oturum isinma c¢alismasi ile baslayip sonra ana ¢alisma en son duygularin paylasiimasiyla
sonlanmistir. Calismalarin yonergesi lider tarafindan verilmis olup co terapist gdzlemci
roliinde olmustur. Olcek olarak 6n ve son test calismasinda Silver Cizim Testi kullaniimistir.
Calismanin sonunda; “kendilik imgesi” .011, “Duygusal gelisim”.165, “Mizahin Kullanimi”
.097 alanlarinda istatistiksel olarak anlamli fark ortaya ¢cikmistir (P).

Ergenlerin yapilandiriimis grup terapisinde sanatin iyilestirici glicii ile, kendi duygularini fark
etmeleri, 6tekine taniklik yapmalari, ortak Griin olustururken yaraticiliklarini kullanmalari
sonucunda olumlu benlik gelisimleri saglanmistir. Sanatin duygusal gelisimi destekleyici ve
gelistirici islevi oldugu gibi ergenin kendisiyle barismasini kolaylastirici dolayisiyla toplumsal
barisi da gelistirici oldugu gozlenmistir.

Anahtar Kelimeler: Duygusal Farkindalik, Benlik Saygisi, Ergenlik, Sanatla Terapi

Adolescence is the transitional period between childhood and adulthood. It is a period in
which emotional change and development are experienced intensely as well as physical,
mental and social development.

The development of the self in adolescence; The process of recognizing, understanding and
forming his own judgments is possible only in the context of the adolescent's relations with
his environment. With the help of these relationships, gaining positive self-esteem and
making peace with himself is the ultimate goal of the development process. Overcoming this
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developmental crisis is facilitated by adolescents' recognizing and expressing their own
feelings in the group, listening to the feelings of the other and witnessing them.

The use of art in therapy accelerates the coming out of the inner. All experiences and
perceptions taken into our inner world affect our perception of the outer world. In art
therapy, inner materials are expressed through symbols.

The aim of this study; The aim of this study is to examine the effects of art therapy group
practices on emotional awareness and self-development of adolescents aged 15-17. An
introduction and acquaintance meeting was held with the participants about the purpose
and content, and a psychotherapeutic group practice was conducted with eight female
volunteers once a week, in twelve sessions of one hundred and twenty minutes each, in
which the elements of painting, music, literature, theater, movement and dance were used.
Each session started with a warm-up exercise and then the main exercise ended with the
final sharing of emotions. The instructions of the studies were given by the leader and the
co-therapist was in the role of observer. Silver Drawing Test was used as a scale in the pre-
test and post-test study. At the end of the study; There was a statistically significant
difference in the fields of “self-image” .011, “Emotional development”.165, “Use of humor”
.097(P).

Adolescents' positive self-development was achieved as a result of recognizing their own
feelings, witnessing the other, using their creativity while creating a common product, with
the healing power of art in structured group therapy. It has been observed that art has a
function of supporting and developing emotional development, as well as facilitating the
adolescent's reconciliation with himself, thus improving social peace.

Keywords: Emotional Awareness, Self-Esteem, Adolescence, Art Therapy
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Gorsel Kiiltiirle iliskisi Baglaminda Sanat Eserleri Uzeri Yapilan Parodilere Bakis
A Look at Parodies on Works of Art in the Context of its Relationship with Visual Culture
Ars. Gor. Dr. Elif Cakiroglu / Research Assistant, PhD
Pamukkale Universitesi / Pamukkale University

Gorsel kultir, geleneksel tekniklerle Uretilmis sanat eserlerinden gilincel teknolojilerin
sagladigl sinema, tv, bilgisayar, internet ve sosyal medyada sunulan gorsel iceriklere kadar
genisleyen bir yelpazeyi icine alan gorsel deneyimlerle ilgilenmektedir. Ayni zamanda her
tirli gorsel imgeyi anlam ve icerik olarak metinlerarasilik kapsaminda anlamlandirmaktadir.
Metinlerarasilik; alintilama yoluyla resimler arasinda ya da farkh sanatsal bigimler arasinda
gostergelerarasilik araciligiyla gerceklesmektedir. Alintilama bicimlerinden biri olan parodi
(yansilama) ise, gorsel sanatlarda sanatgilarin; sanat eserlerini yasama ve kiltiire ait imge,
sembol ve gostergelerle iliskilendirerek gliliing ya da komik olabilecek unsurlarla yeniden
Urettigi bir alintilama bicimi olarak 6ne ¢ikmaktadir. Calismada Gerard Rancinan’in Maids of
Honor, Daniel Spoerri’'nin Ironing Board, Banksy’nin The Girl With The Pierced Eardrum adli
parodi iceren yeniden Uretim yapitlarinin gostergelerarasilik yaklasimiyla gorsel kultirle
iliskisi baglaminda incelenmesi amaglanmistir. Sonug olarak ¢alismanin amaci kapsaminda
incelenen sanat eserlerinin parodilerinde, poptler kiltlr unsurlarinin kullanildigi; gecmis ve
glinimiz toplumsal yasami karsilastirilarak zitliklara yer verildigi; boylelikle zamanin yarattigi
farkhliklara atifta bulunularak gorsel kiltliriimiziin bir parcasi olan glincel bireysel ve
toplumsal gelisim ve degisimlere dikkat c¢ekildigi anlasiimistir. Bunun vyanisira gorsel
kiltirimuazan bir pargasi olan sanat nesnesinin glnimiz yasantisindaki yerine doénik
sorgulamalari igerdigi goriilmustir. Calisma, yorum becerisi ve elestirel bakis gelistirmek ve
gorsel kultlird anlamlandirmaya katki saglamasi agisindan 6nemli gérilmektedir.

Anahtar Kelimeler: Gorsel Kiiltlr, Parodi, Gerard Rancinan, Daniel Spoerri, Banksy

Visual culture is concerned with visual experiences that encompass a wide spectrum, from
works of art produced with traditional techniques to visual content provided by
contemporary technologies such as cinema, TV, computers, the internet and social media. At
the same time, it makes sense of all kinds of visual images within the scope of intertextuality
as meaning and content. Intertextuality; It takes place through the inter-semiotics between
paintings by quoting or between different artistic forms. Parody (reflection), which is one of
the ways of citation, is the artist's in visual arts; It stands out as a form of citation that
reproduces works of art with elements that can be ridiculous or funny by associating them
with images, symbols and signs of life and culture. In this study, it is aimed to examine the
reproduction works of Gerard Rancinan's Maids of Honor, Daniel Spoerri's Ironing Board,
Banksy's The Girl With The Pierced Eardrum which contain parody, in the context of their
relationship with visual culture with the intersemiotic approach. As a result, in the parodies
of the works of art examined within the scope of the study, elements of popular culture are
used; past and present social life is compared and contrasts are included; Thus, it is
understood that by referring to the differences created by time, attention is drawn to the
current individual and social developments and changes that are a part of our visual culture.
In addition, it has been seen that the art object, which is a part of our visual culture, includes
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questions about its place in today's life. The study is considered important in terms of
developing interpretation skills and critical

perspective and contributing to the
understanding of visual culture.

Keywords: Visual Culture, Parody, Gerard Rancinan, Daniel Spoerri, Banksy
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Benim Bedenim, Benim Duygum
My Body, My Emotion

Stindiis Adem, Yiiksek Lisans Mezunu / Master of Guidance and Psychological Counseling
Education

Dokuz Eyliil Universitesi / Dokuz Eyliil University

Dans/hareket terapisi ruhsal sagaltimi beden ve zihin arasinda kopri kurarak ve dansin
yaratici ifadeye yonelik elemanlarini kullanarak gerceklestirmeyi esas alan bir yaratici sanat
terapisi yontemidir. 1940’li yillarda Amerika Birlesik Devletleri’'nde sekillenmeye baslayan
dans terapisi gliniimizde cocuklardan yaslilara cesitli yas gruplariyla uygulanabilen bagimsiz
bir psikoterapi yontemi haline gelmistir.

Bedeni fark etmek; bedende kilitlenen duygularin farkina varmak ve ayirt etmek sonrasinda
bunu hareketsel bicime donistirmek bedeni ve duygu diinyasi arasinda képriyld kurmakla
olabilir. Burada 6nemli olan hareketin estetik olmasi degil, duygunun hareketle sembolik
olarak ifade edilmesi, aynalanmasidir.

Bu calismanin amaci, on iki yasinda olan 8 kizin, terapist tarafindan olusturulan glvenli
alanda yapilandirilmis olan oyun oynamalari, duygularini ve bedenlerini fark etmeleri sanatin
iyilestirici gliciini deneyimlemelerini saglamaktir. Calismanin amaci ve siresi katilimci ve
velilerine agiklanmis, gonilli olarak g¢alismaya katilmak isteyenlerden grup olusmustur.
Ayrica velilerinden onay belgesi alinmistir. Oturumlar seksen dakika olup on iki hafta
stirmustiir. Haftada bir giin ders ¢ikisinda yapilmistir. ilk hafta grup kurallari belirlenmis, hep
birlikte bunlara uymaya karar verilmistir.

Her oturum oncelikle “simdi ve buraday!” vurgulayan bedensel ve zihinsel olarak onlari ana
¢alismaya hazirlayan, isinmalarini saglayan yapida olusturulmustur. Ana c¢alismada
yonergelerin kisa ve net olmasina dikkat edilmis, duygularini fark etmek ve duygularini
hareketle ifade etmeleri igin cesaretlendirilmislerdir. Bazen bireysel ¢ogunlukla ikili dans
etmeleri yoluyla birbirlerinin duygularini aynalamalari amaglanmistir. Mizik, her ¢alismanin
Ozelligine gore segilmis olup 6zellikle sdzstz ve Tiirkge olmayan ezgiler tercih edilmistir.

Cahsmanin sonunda katihmcilarin  kendilerini ifade ederken kullandiklari duygularin
cesitliliginin arttigi gozlenmistir. Dans etmekten keyif aldiklari ve birlikte dans ederek
birbirlerine karsi empati duygularinin arttigi gozlenmistir. Kendilerine saglanan glvenli
alanda dans etmelerini gézlemlemek, imam hatip ortaokulunda sanatin iyilestirici gliciine
taniklik yapmak hepimiz igin harika bir deneyim olmustur.

Anahtar Kelimeler: Duygusal ve Bedensel Farkindalik, Oyun, Sanatla Terapi, Hareket Dans
Terapisi

Dance/movement therapy is a creative art therapy method that is based on performing
mental healing by bridging the body and mind and using the elements of dance for creative
expression. Dance therapy, which started to take shape in the United States in the 1940s,
has now become an independent psychotherapy method that can be applied to various age
groups, from children to the elderly.
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Noticing the body; Recognizing and distinguishing the emotions locked in the body and then
turning it into a moving form can be achieved by building a bridge between the body and the
emotional world. The important thing here is not that the movement is aesthetic, but that
the emotion is expressed and mirrored symbolically with the movement.

The aim of this study is to enable 8 girls who are twelve years old to experience the healing
power of art by playing games, realizing their emotions and bodies, in the safe area created
by the therapist. The purpose and duration of the study were explained to the participants
and their parents, and a group was formed from those who wanted to participate in the
study voluntarily. In addition, a certificate of consent was obtained from the parents.
Sessions were eighty minutes and lasted twelve weeks. It was held once a week after class.
In the first week, group rules were determined and it was decided to follow them together.

Each session was created in a structure that emphasizes the "here and now", prepares them
physically and mentally for the main work, and warms them up. In the main study, attention
was paid to keep the instructions short and clear, and they were encouraged to notice their
feelings and express their feelings in action. Sometimes they are intended to mirror each
other's feelings through dancing individually, mostly in pairs. The music was chosen
according to the characteristics of each work, and especially non-verbal and non-Turkish
melodies were preferred.

At the end of the study, it was observed that the variety of emotions used by the
participants while expressing themselves increased. It was observed that they enjoyed
dancing and their empathy for each other increased by dancing together. It has been a
wonderful experience for all of us to watch them dance in the safe space provided to them
and to witness the healing power of art at the imam hatip secondary school.

Keywords: Emotional and Bodily Awareness, Play, Art Therapy, Movement Dance Therapy
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Sanatta Diyalektik Kurgu: Giilsiin Erbil’in “Esitlik - Uyum” Adl Mozaik Panosu Uzerine Bir
inceleme

Dialectical Fiction in Art: An Analysis on Gulsun Erbil's Mosaic Mural “Equality - Harmony”
Birsel Bahar Bacak, Sanatta Yeterlik Ogrencisi / Proficiency in Arts Student
Akdeniz Universitesi / Akdeniz University

Gulsuin Erbil, resmin yani sira plastik sanatlarin pek ¢ok dilinde, yurt icinde ve yurt disinda
yogun ugras veren, ¢cok yonli bir sanat ve kultlir insanidir. Dis gbzleminde soyut bir yaklasim
izleyen sanatginin Mevlana Celaleddin Rumi ile kurdugu derin iliski her doneminde diri
kalmistir.  Sanatginin, anlatim dilini olusturan entelektiel zeminde ¢okluk, zitlik,
imgelemimize garpan asilmaz tezatlar ve ayrimlar gorintlideyken, 6z tektir. Yapitlarinin
oziindeki karakteristik nokta, zitlarin uygunluklarini kavrayistir. Onemli olan, gériintiideki
celiskiyi asmak, otekinin olmadig, ikiligi yok eden bilgiye ulasmak, digeri ile yasamak degil,
parcasl olunan bitlni kavramaktir. Celiskilerin ortadan kalkisi, karsitliklarin ¢ézinurlGga ve
birlikte bir batin olusturan unsurlarin etlit edilmesi plastik tasariminin temelinde
yatmaktadir. Ayrintidan bitline erisen sanatinda diyalektige karsi dislinsel ve gorsel bir
birlestirme 6nerisi sunmaktadir denilebilir. Bu kavrayis resimlerinde, yumusak heykellerinde
ve duvar panolarinda daima yakalamaya calistig bir dustiir. Esitlikten hareket ederek
tasarladigi bir anit, Londra’da Erbil’in mistisizm ile uzun sanat macerasinin bir parcasi olarak
durmaktadir. Baris panosu, 1985’de cogunlukla Afrikallardan olusan “Broadwater Farm”
bolgesinde ¢ikan etnik ayaklanmanin anisina yaptiriimistir. Diinya barisini isleyen ve biyulk
bir torenle acilisi yapilan “Esitlik-Uyum/Equality-Harmony” adli yapit, ingiltere’nin bu en
blyulk dis cephe mozaik panosudur. Goriintliniin ardindaki anlami bir ermis gibi arastiran
sanatgl, Otekilestirmelerin karsisinda duran mecazlar alemine atiflar yaparken, temsili
gerceklikten kopmustur. Zengin teknik ve malzeme ile diin ve glincel arasinda iliski modelleri
gelistiren glcla 6rnekler vermistir. Nitekim sanatgi, her defasinda disilinceden ortaya ¢ikan
anlatim dili ile incelenmesi gereken bir yaratim sireci sergilemektedir. Dolayisiyla bu
calismanin konusunu, sanatcinin  “Esitlik-Uyum/Equality-Harmony” adli mozaik baris
panosunun incelenmesi, kavram, kuram ve felsefe ile gelistirilen diyalogun plastik etkilerinin
anlamlandirilmasi ve gosterilmesi olusturmaktadir.

Anahtar Kelimeler: Mevlana, Diyalektik, Glilstin Erbil, Mistisizm, Tinsellik

Gulstin Erbil (born in izmir,1948)is a multi-disciplinary artist who dedicated her life to art,
peace, love and equality in many of her works. She uses many art techniques as well as
painting. Following an abstract approach in her art understanding , the artist's deep
relationship with Mevlana Celaleddin Rumi (the world’s most important peace caller mystic
who lived 13. th century)she was always influenced by her philosophy. Her art
understanding was about contrasts(negative-positive,life-death,peace and war, and many
others are striking our imagination on the intellectual ground is the essence of the artist's
language. The characteristic point at the core of her works is the understanding of of the
opposites and the movement and the continuity. The most important thing is to overcome
the contradiction in the image, to reach the knowledge that the other does not exist and
destroy the duality, but to realize the whole of “ONE “ . The elimination of contradictions,
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the resolution of contrasts, and the study of the elements that make up a whole are the
basis of her art understanding. It can be said that she offers an intellectual and visual
unification proposal against dialectics in her art, which reaches the oneness from the whole .
This is a dream she always tries to capture in her paintings, soft sculptures and wall murals .
A monument she designed based on peace love equality stands in London as part of Erbil's
long adventure with mysticism and art. The peace board was built to the ethnic uprising that
in 1985 in the "Broadwater Farm" area. The work named "Peace, Art, Equality, Harmony",
which deals with world peace and was opened with a great ceremony, is the largest exterior
mosaic mural with the Byzantine mosaic technique in England. The meaning behind the
images as if she the artist has detached from representational reality while making
references to the world of metaphors . She gave powerful examples that developed models
of relationships between the past and the present, with rich Byzantine mosaic techniques
and materials. As a matter of fact, the artist exhibits a creation process that needs to be
examined with the language of expression that emerges from thought every time. Therefore,
the subject of this study is the examination of the artist's mosaic peace panel named
"Equality-Harmony/Equality-Harmony", (the theme is Peace and Art) explanation and
demonstration of the plastic effects of the dialogue developed with the concept, theory and
philosophy.

Keywords: Mevlana, Dialectic, Gulstin Erbil, Mysticism, Spirituality
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Savas, Baris ve Hiimanist ilkeler
War, Peace and Humanist Principles
Prof. Dr. Simber Rana Atay / Professor, PhD
Dokuz Eyliil Universitesi / Dokuz Eyliil University

Hiimanizm, XIV. Yiizyill Rénesans italyasi’nda baslayan, felsefi, bilimsel ve sanatsal bilesenlere
sahip evrensel bir kiltir hareketidir. Ortak entelektiiel degerlere dayal bir vizyondur.
Yizyilllar boyunca bitin insanlik ailesini kucaklayan Himanizm anlayisi, 6nemini
korumaktadir. Genel olarak himanizm, insan odakli bir anlayistir. Buna goére, butin
insanlarin, bireysellik ekseninde donanim ve deneyim kazanmasi, serbest bir sekilde kendi
kendisini gerceklestirmesi ve elestirel bir vizyona sahip olmasi 6ngorilar. Klasik kiltire,
filoloji bilimine, kiltlirel ve sanatsal iletisime édnem verilir. Varolusun anlamlari arastirilir ve
daima daha miikemmel bir diizeye ulasma amaglanir.

Hlmanizm, hemen her alan igin oldugu gibi, savas ve baris diyalektigini tanimlamak i¢in de
ideal bir alandir. Savas Fotografciligl, bu tanimlamanin mecralarindan biridir.

Konu, yukarida belirtilen konular ¢ergevesinde, savas fotografciliginin kapsami ve islevleri
aciklanarak ele alinacak ve betimleyici yontemle érnekler esliginde gelistirilecektir.

Anahtar Kelimeler: Himanizm, Savas, Baris, Savas Fotografcilig

Humanism is a universal cultural movement with philosophical, scientific and artistic
components that started in the 14th century Renaissance Italy. It is a vision based on
common intellectual values. Humanism, which has embraced the entire family of man for
centuries, maintains its importance. In general, humanism is a human being-oriented
mentality; accordingly, it is aimed that all people gain cultural formation and experience on
the axis of individuality, realize themselves freely and have critical vision. Moreover, classical
culture, philology, cultural and artistic communication are given importance and meanings
of existence are searched and it is always aimed to reach a more perfect level.

Humanism is also an ideal area to define the dialectic of war and peace, as it is for almost
every field. War Photography is one of the environments of this definition.

This issue will be discussed by explaining the scope and functions of war photography within
the framework of the above-mentioned subjects, and photographical examples analyzed by
descriptive method.

Keywords: Humanism, War, Peace, War Photography
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